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For a region a large museum is a sta-
tus symbol, a way of consolidating
the regional elites, an attraction point
for tourists and a tool of competition
with neighbours. In the 2000s, Rus-
sian regional centres made several at-
tempts to raise new museum buildings
as signal local landmarks. All of them
related, in one way or another, to the
presentation of their key resources;
far from every such attempt was a
success.

Bilbao Attempts
A little over a decade ago, a memo-
rable event took place in one of the
Russian regions as far away from the
capital as any. The government of the
Republic of Sakha (Yakutia) commis-
sioned the French consulting company
La Paz Group to devise a concept for
the development of the World Mam-
moth Museum in Yakutsk. The La Paz
Groups President Ludovic Lainé sug-
gested that they build not merely a

museum as understood traditionally,
but “an original centre of the Arctic
peoples, a multifunctional research
and tourist complex”. In 2006 the
republic’s authorities announced

an international competition for the
architectural design of the museum
building.

The concept evolved by Lainé and
his co-author Gilles Picot, consultant
for museum business of the French
Ministry of Research, directly stated
that the project under development
ought to present regional history and
culture by means of contemporary ar-
chitecture. The competition was won
by the American architect Thomas
Leeser, who heads the New York
based Leeser Architecture design bu-
reau. He proposed a very vivid, origi-
nal and memorable museum image.
According to Leeser himself, the
white high-tech building he conceived
“looked a little like an animal or ani-
mal herd”. His museum design looked
most of all like an imaginary prehis-
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toric monster in outline resembling a
dinosaur with many paws and tusks.
In addition to being an exhibition
venue, the museum was to become

a centre of research into northern
ecosystems and permafrost. Had they
started construction, it might have
become the world famous visual sym-
bol of the land of diamonds.

Leeser and his bureau won in a
truly fierce competition with notable
professionals, such as Antoine Pred-
ock and Massimiliano Fuksas. The
competition results received broad
coverage in architectural publications
the world over, but Leeser had not any
chance to sign the contract. The 2008
crisis postponed the museum con-
struction project indefinitely.

Almost simultaneously, the au-
thorities of the Perm Territory with
Governor Oleg Chikunov at the head
had a similar idea to raise the status
of their region by setting up a unique
“wonder-museum”. The local Art Gal-
lery with an outstanding collection of
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the wooden sculpture, long in want
of a new building, found itself in the
centre of public attention. Having in
mind to call an international tender
for its design, the regional ministry
of culture turned for assistance to the
Moscow Centre of Contemporary Archi-
tecture (CCA). Dieter Bogner, an Aus-
trian museologist who had authored
over 15 similar projects for European
and American museums, worked out a
general concept for the development
of the Perm Art Gallery.

The terms of the CCA-called com-
petition made public in early April
2007 stated unambiguously: “The
new museum should become a city
brand, a visiting card of the city and
region, like the Guggenheim Museum
in Bilbao by Frank Ghery”. There
were unexpectedly many aspirants
to tackle that challenge: 320 design
bureaus from 50 countries applied to
take part. World celebrities, includ-
ing Arata Isozaki of Japan, Ben van
Berkel of the Netherlands, the Swiss

NOXWN 0YEHb APKUI U CAMOOBITHBIN, XOPOLLO 3aNOMUHALLUIACA

architect Peter Zumthor and Director
of the Austrian Museum of Applied
Arts Peter Noever, sat on the competi-
tion jury.

Upon the portfolio selection
results 25 teams, including several
superstars of world renown, such as
Zaha Hadid and Eric Moss, continued
to compete. The competition results
were unexpected: the winners were
two designs by the then little known
Muscovite Boris Bernaskoni and Vale-
rio Olgiati of Switzerland. Zaha Hadid
came only third. The jury left the final
choice to the client.

The main competition intrigue was
the jury’s rejection of the initial idea
of a “new Bilbao” in the Urals. From
the outset, the most authoritative jury
member, Zumthor, voiced disagree-
ment with the main clients’ intention
to take as a model “an amusement
museum” of the type of the Gug-
genheim Museum. He and Noever,
who sided with him, ensured support
for precisely those projects in which

bright visual imagery was not an end
in itself and which would appeal not
only to the viewers’ emotions, but also
to their intellect.

Olgiati’s design perplexed Russian
architectural critics. Grigory Revzin
saw in it a “district Party committee
building of the 1970s with character-
istic concrete ornaments poised on
one leg in the manner of a torchiere
floor lamp”, and Sergey Khachaturov
“a Chinese pagoda and a wooden
étagere all in one”. Nevertheless,
Zumthor described his compatriot’s
design as impassioned and thought-
provoking: according to him, it was “a
European view of Russian expression-
ism”, a view of the history of Russian
architecture with a rethinking of its
traditions.

The situation with Bernaskoni’s
design was much simpler: although
sticking to minimalist traditions, it
looked just as eccentric. The white
parallelepiped the young architect
conceived was not only wedged into

> Competition project of
World Mammoth + Perma-
frost Museum Russia by
LEESER Architecture, 2007
KoHKypcHbI npoekT Bce-
MWUPHOTO My3es MamMoHTa
1 BEYHON Mep30Tbl

B flkyTcKe 6topo LEESER
Architecture, 2007 1.

apxutekTypbl (LLCA). O6uyio KoHuenymio pa3sutus MepmMcKoi

KpynHblii My3ei ana pervoHa—Cc/UMBON NPECTUXE, CNOCOO KOHCO-
ANMAALUN SNUT, UHCTPYMEHT NPUBIEYEHUS TYPUCTOB U KOHKYPEH-
UMM c coceaamu. B 2000-e rofibl B pernoHanbHbix LeHTpax Poccun
NPeAnPUHNMAN0OCh HECKOBLKO MOMbLITOK MOCTPOUTL HOBbIE MYy3€EN-
Hble 34aHusA, NPeTeHAYoLME Ha POJib APKOW AOCTONPYMEeYaTeNb-
HOCTW. Bce OHU TaK Mnu nHave GbiM CBA3aHbI C Npe3eHTal e
KNI0YEBbIX PECYPCOB TEPPUTOPUIA, B TOM YUCNE U CPEACTBAMM ap-
XUTEKTYpbI. [laneKo He BCe NOMbITKN YBEHYANUCH YCMNEXOM.

NonbiTku Bunbbao
YyTb 6oNblue AecATU NET Ha3ad B OAHOM M3 CaMbIX OTAA/EHHbIX
OT CTONUL, pernoHoB Poccum npoun3oLwno 3HameHaTebHOe Cobbl-
Tne. Mpasutenbcteo Pecny6anku Caxa (AKkytus) 3akasano dpaH-
LLy3CKOM KOHCANTMHroBon komnaHuw La Paz Group paspabotky
KOHLenuunv passutua BcemmpHoro Mmyses mamoHTa B AKYTCKe.
lnaBa La Paz Group JliogoBuk J1aHe npeanoxun co3gatb He npo-
CTO My3€eil B TPaAULMOHHOM NMOHUMAHWM, @ «CBOEOOPa3HbIii
LLeHTP apKTUYECKUX HAPOA0B», HAYYHO-UCCAEeL0BATENbCKUA
N TYPUCTUYECKMI KOMMIEKC NOANPYHKLMOHANBHOrO Ha3HaYeHUs.
B 2006 roay Bnactu pecny6anku 06bABUAN O TPOBEAEHUN MEXAY-
HapOAHOro KOHKYpCa Ha pa3paboTKy apXUTEKTYPHOTO NpoeKTa
30aHuA My3es.

B KoHuenuuu J1. J1aHe 1 ero coaBTopa, KOHCY/bTaHTa No My-
3eHomy aeny MuHuctepcTea nccnegoanuim ®panuymm Xuna
M1KO, NPAMO YKa3blBaN0OCh, YTO CO3Z4aBaeMblii 0OLEKT AOMKEH
npeacTaBAATb UCTOPUIO U KYNbTYPY PErMOHA CPefCcTBAMMU CO-
BPEMEHHOW apXUTEKTypbl. B KOHKypCce, 3aBepLUMBLIEMCA 1ETOM
2007 roga, nobeann apxutektop Tomac Jlusep, BO3rnaBnsioLui
HblO-IOPKCKOE NpoekTHoe 6topo LEESER Architecture. OH npeg-

o6pa3 myzes. Mo cnosam camoro T. JIuzepa, 3aaymaHHOE UM
6enoe XxaNTeKOBCKOE 3laHNE «BbIFIAAUT HEMHOTO KaK XMUBOTHOE
WAK CTaf0 XMBOTHbIX». bonee Bcero ero myseit HaMOMWHAET HEBU-
JaHHOe oMCcTopuYecKoe YyauLle ¢ KOHTYpamu JUHO3aBpa U MHO-
YXeCTBOM fan 1 6uBHeNn. My3eii JO/mKeH Obln CNYXUTb HE TONIbKO
KaK BbICTABOYHOE NPOCTPAHCTBO, HO U KaK Hay4yHO-UCCneaoBa-
TENIbCKWUIM LLEHTP MO U3YYEHWNIO CEBEPHbIX IKOCUCTEM U BEYHON
mep3n0oTbl. Ecniv 6bl ero cTponUTENbLCTBO HAYaN0Ch, OH MOT Obl CTaTh
BCEMMWPHO M3BECTHbIM BM3Ya/ibHbIM CUMBOJOM Kpas aama3os.

Tomac Jinsep u ero 61opo oaepanu nobesy B AeiCTBUTENBHO
OCTPOI TBOPYECKON KOHKYPEHLMUN: B KOHKYPCE Ha NPOEKTUpOoBa-
Hvne BceMMpHOro Myses MamoHTa y4acTBOBaAN TaKMe UMEHUTbIe
npoceccmoHanbl, Kak AHTyaH Mpegok n MaccumunnaHo Pykcac.
MTorn KoOHKypCca WUPOKO OCBELLaNnCh B BeYLLMX MUPOBbIX ap-
XWUTEKTYPHbIX U3AaHUAX, HO KOHTPAKT Ha peanu3aLuio npoeKTa
¢ Jluzepom TaK U He bbin 3aKitYeH. M3-3a Kpu3nca 2008 ropa Ha-
4asio CTPOMTENLCTBA My3€s 6bl10 OTOABMHYTO HAa HEOMpPeaeNeHHOoe
BpeMs.

Moyt ogHOBpPEMEHHO ¢ AKyTMen aHanorMyHbIA 3aMblcen Noj-
HATb CTaTyC CBOEro permoHa 6narofapa co3gaHuio yHUKanbHOro
«4ypo-my3esn» NpeanpuHAAN Bnactu NepmcKoro Kpas Bo rnaee
c ry6epHatopom Onerom YvpKyHoOBbIM. B LieHTpe Bceobuiero
BHMMaHWA OKa3anacb XyaoXeCcTBEHHas ranepes C BblaawoLienca
KONNeKUMen NepMCKON ilepeBAHHONM CKyNbNTypbl. Heobxoau-
MOCTb NOCTPOUTb HOBOE 3/iaHNe Bbina cBA3aHa C NPEACTOsL UM
BbiceneHnem myses u3 Cnaco-lNpeobpaxeHckoro cobopa, rae oH
HaxoAMCA MHOrO AeCATUNETUI. 3aAyMaB OPraHN30BaTh MEXAY-
HAPOAHbIA KOHKYPC, PErMoHaibHOe MUHUCTEPCTBO KY/bTypbl 06-
paTnnoch 3a COAENCTBMEM K MOCKOBCKOMY LleHTpy coBpemeHHOM

XY[0XEeCTBEHHON ranepen NoAroToBUA aBCTPUNCKUIN My3€0or
[vTep BorHep, aBTop 60M1€e 15 aHaNOrMYHbIX NPOrPamMm ANs My3e-
eB EBponbl 1 AMepuKu.

Ycnoeus o6bsBneHHoro LCA KoHKypca, 06HapoaoBaHHbIe
B anpese 2007 roaa, hopMynMpoBannCh YETKO N HEABYCMbICIEH-
HO: «HOBbIN My3€il JOMKEH CTaTh FOPOACKUM BPEHAOM, BUSUTHOM
KapTOYKOW ropofa u Kpas, TaK1UM Xe, Kak my3en [yrreHxanma
B bunbbao ®parka Mepu». Xenawwmx nonpoboeatb pellnTb
CTO/b HETPUBMA/bHYIO 3aa4y OKa3an0Cb HEOXKMAAHHO MHOFO:
JOKYMEHTbI A1 y4aCTUA B TBOPYECKOM COCTA3aHMM NOCTYNUIM
0T 320 NPOEKTHbIX 6I0PO U3 50 CTPaH. B coCTaB }IOPU KOHKYP-

Ca BOLU/IM U3BECTHbIE MMPOBbIE apXxMUTeKTopbl: ApaTta Micoasaku
n3 AnoxHuu, bex BaH bepkenb U3 HugepnaHgos, weenyapew,
Metep LlymTop, a TaKKe AMPEKTOP BEHCKOrO My3€es NpUKIaAHOro
nckyccrea (MAK) Metep Hoesep.

Mo utoram ot6opa noprchonno 6opbby 3a Nobeay B KOHKypce
NPOAOMKMAN 25 KOMaH[ C y4acTMeM HECKO/IbKMX 3Be3 MMPOBOTO
3HayeHus, BKAoYaa 3axy Xagua n puka Mocca. Utoru copes-
HOBaHWs OKA3annCb HEOXUAAHHBIMU—N0BeANBLIMMU 06 BABUNN
cpasy ABa NpoeKTa, BbINOJHEHHbIE MafiOU3BECTHBIMU B TO BPEMS
aBTOpamu, MOCKBMYOM Boprcom bepHackoHu 1 WweenLapuem
Banepuo Onbaxatn. 3axa Xagma 3aBoeBana BCEro b Tpe-

Tbe mecTo. CAenartb UTOroBbIv BbIOOP XIOPU NEepeaoBepUIo
3aKa3yuKy.

[naBHasa MHTpUra KOHKYpCca 3aK/to4anach B 0TKa3e Xiopu
OT M3HaYaNbHOM MAEMN YPanbCKOro «HoBoro bunb6ao». Cambiii
ABTOPUTETHbIN U3 YYACTHUKOB «CYAENCKOW Konnernmny, Metep
LlymTop, c camoro Ha4yana ocyann XenaHve 0CHOBHbIX 3aKa34yMKOB
B3ATb 32 06pasel «My3en-aTrpakKLMoH» ryrreHxakMoBCKOro Tuna

the Kama bank slope, but was also
supposed to be pierced by the Trans-
Siberian railway line.

Perm itself met the competition
results with a public outcry, and in
June 2008 Governor Chirkunov can-
celled them on account of the winners’
failure to comply with some of the
endorsed terms. The economic crisis,
which struck two months later, caused
the regional authorities to take a long
pause.

In early 2012, the story with the
aborted Bilbao in Perm had an un-
expected continuation, when on 29
January the government of the Perm
Territory signed an agreement with
the Zumthor & Partner architectural
bureau on a new design for the Perm
Art Gallery complex. Later that year
the former competition jury chairman
Peter Zumthor presented his design to
a large Perm audience with the partici-
pation of the territory’s new governor
Viktor Basargin. Zumthor described
his idea to give the museum the sym-
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bolical shape of a ship with panoramic
windows and align it with Cathedral
Square. Although heated debates
ensued, the official portal of the Perm
Legislative Assembly reported that
the architect nevertheless succeeded
in defending his design.

However, in September 2013 the
new leaders of the Perm Territory
decided to drop Zumthor’s services,
citing the technical complexity and
inordinate construction costs of the
project. A little later, there appeared
the idea to accommodate the gallery
evicted from the city cathedral in the
historical buildings which belonged
to the Military Command Engineer-
ing School (VKIU) and before that to
a theological college. Despite the big
changes in the region, they could not
avoid inviting distinguished foreign-
ers. That time the British Casson
Mann Designers, who specialise in re-
constructing and repurposing histori-
cal buildings, were assigned the role
of “world stars”.
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In March 2015, the regular Perm
Public Forum summed up the pre-
liminary results of the endeavours
of Dinah Casson and her colleagues.
The London-based bureau director
suggested that the back part of the
former barracks be rebuilt, their fa-
¢ade modernised and a new exhibition
facility built at the site of the VKIU
sports school. Although approved, the
idea turned out to be too expensive. In
November, the territorial government
commissioned the Moscow-based

PSK-Tekhnologia Company to work
out design specifications and esti-
mates for the reconstruction project
and the addition of the VKIU building
purchased for the gallery. This March
it became known that another (sixth)
floor would be added to the building
of the former barracks.

We are yet to see the end of this
long story. One thing is clear: Perm
differs from many other Russian cities
by a high level of public self-con-
sciousness and an impressive number

of active residents ready to take a
constructive part in resolving compli-
cated urban development problems.
The idea of producing a vivid architec-
tural symbol for the city has not been
discredited and there are grounds to
expect that it would be fulfilled under
more auspicious circumstances.

Weapons and Resources
International competitions and coop-
eration with world celebrities rarely
benefit Russia. Practice shows that
having local architects build a muse-
um works far better. Interestingly, the
few projects that have materialised
are closely associated with military
glory or natural wealth.

A famous arms-making city, Tula,
got an idea of the new building for
the Russia’s oldest Weapons Mu-
seum way back in 1996, by the Tula
architects Lyubov Bedoina, Pavel
Shatokhin and Viktor Zhezhoma. The
new monumental space was shaped
like the ancient Russian helmet,
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which can also be associated with
the tent of Eurasian nomads and the
cartoon spacecraft of extraterrestri-
als. Construction started in 2000
and lasted 12 years. The exhibition
space of the renovated museum were
designed in 2013 by the well-known
Moscow artist Alexander Konov.

As the RF culture minister Vladimir
Medinsky said at the presentation,
“there is every opportunity to make
the world’s best weapons museum
on the basis of the Tula museum”.
Today it is more a federal than a re-
gional project, but for Tula the Weap-
ons Museum became a key element
in shaping a modern tourist cluster
in the city centre.

Another weapons city, Izhevsk,
has got its museum laying claim to
the status of signal landmark in 2004.
Named after M. T. Kalashnikov, the
designer of the world-known subma-
chine-gun, the museum is devoted
to the 200-year history of weapons-
making in the Udmurt Republic. The

PTTTTT

B ynctom Buge. Llymtop v nopaaepxaswunii ero Metep Hoesep fpo-
6unnch nobeabl UMEHHO TEX MPOEKTOB, rAe APKOCTb 3PUTENbHbIX
06pa3oB He CTaHOBMNACh CaMOLLe/Iblo, 06palLasich He TONbKO

K 3MOLMAM, HO U K UHTENIEKTY 3puTenen.

Pabota B. Onbaxatu 6bina BOCNPUHATA POCCUNCKUMM ap-
XUTEKTYPHbIMU KPUTUKAMU C HefoymeHnem. puropui PeB3uH
YBUAEN B HEW «CEMUAECATHUYECKUI PANKOM C XapaKTepHbIMM
6ETOHHbIMU OpHAMEHTaMU, MOCTABAEHHbIN Ha OfHY HOTY Ha MaHep
Toplepa», a Cepreit XayaTypoB—«0HOBPEMEHHO KUTANCKYHO
narogy v AepeBaHHyio 3TaxepKy». Tem He meHee [1. LlymTop oTHeC
MPOEKT CBOEro COOTEYECTBEHHMKA K YNCAY NaCCMOHAPHbIX M 3a-
CTaBAALWMX AyMATb: MO €F0 CIOBAM, 3TO «€BPOMENCKUIA B3FNAA
Ha PYCCKUIA IKCNPECCMOHU3MY, B3TNAA B UCTOPUIO PYCCKOW apXu-
TEKTYpbl C NepeocmbicneHmem ee Tpaguumin. C npoexktom b. bep-
HaCKOHW BCe BbIFNAAEN0 Npolie—oOoH 6bin BbiAepkaH B TPAANLUAX
MWHUMaNN3mMa, Ho BOCMPUHUMANCA He MeHee 3KCLeHTPUYHO. 3a-
LYMaHHbI MOIOAbIM apXUTEKTOPOM Genblid napannenenunes my-
3€MHOT0 3aH1A BKANHUBAICS B MPUOPEXHBIV CKNOH Haa Kamoid,
1 NpW 3TOM Yepes3 Hero Npeanonaranocb NPonycTuTb BETKY TpaHCc-
CUBUPCKOII XeNe3HoA0POXKHOW MarncTpani.

B camoii Mepmm pesynbTaThbl KOHKYPCa Bbi3BaAu 061 eCTBEH-
HOe Hel0BO/IbCTBO, U B UIOHE 2008 roaa ry6epHatop O. YupKyHoB
06bABUA 06 UX aHHYMPOBAHMM HA OCHOBAHWUMW HECObN0AEeHMS
aBTOpamMu-nobeanTensmMmyM HEKOTOPbIX U3 YTBEPHKAEHHbIX YCIIOBUA.
HactynuBwunin Yyepes ABa mecaLa 3IKOHOMUYECKUIA KPpU3MNC 3acTa-
BWN BNACTW PErvoHa BbigepKaTb JONTYI0 Nay3y.

B Hayane 2012 roga UCTopus C HECOCTOABLUMMCA NEPMCKUM
Bunb6ao nonyunna HeoXMAaHHOE NPOLOMKEHNE—29 AHBA-
ps B Lilopuxe 6bin nognMcaH AOrOBOP MEXAY NPaBUTENbCTBOM
MepMcKoro Kpas v apxuteKkTypHbiM 610po Zumthor & Partner

< Left to right: Perm
Region minister of culture
Boris Milgram, architects
Boris Bernaskoni and Peter
Zumthor and the region’s
governor Oleg Chirkunov
CneBa HanpaBo: MUHUCTP
KynbTypsl [lepmckoro
Kpas bopuc Munbrpam,
apxutekTopbl bopuc bep-
HacKkoHu u Metep Liym-
TOp, rybepHaTop Kpas
Oner YnpryHoB

0 pa3paboTKke HOBOTO NpOeKTa Komnnekca NepmMcKon XyAoxecT-
BEHHOI ranepeu. B KoHue Toro e roga ObIBIIMIA NpeacesaTenb
KOHKYpCHoro xtopu MNeTtep LlymTop npeactaBun CBov NpoexT
WUMPOKOW NePMCKOM ayAUTOPUI C y4acTMeM HOBOTO rybepHatopa
KpasA Bukrtopa bacaprutHa. OH paccKkasan o CBOeM 3amblciie npu-
AaTb My3€el0 CMMBOIMYECKyio hopMy Kopabas ¢ naHopamHbIMM
OKHamu, BnncaHHoro B ctBop CobopHoi niowaam. 06cywaeHne
MPOXOANIO0 CNOXHO, 0A4HAKO 0(MLMaNbHbIA NOPTan NepMCKOro
3aKoHogaTenbHoro cobpaHma coobuian Toraa, YTo apXUTEKTOPY
BCe Xe yAaNnoch 3alUTUTb CBOW NPOEKT.

Tem He MeHee B CeHTABpe 2013 roga HOBOE PYKOBO/ACTBO
lepMcKOro Kpas NPUHANO peLleHne 0TKa3aTbCA OT YCYT WBEW-
Lapua, MOTUBMPYA CBOW BbIGOP TEXHUYECKOW CNOMKHOCTLIO
W U3NWLLHE BbICOKOW CTOMMOCTbIO peanu3aunu npoekra. Yytb
Mo3)e BO3HWKNA UAes NepecennTb rafepeto B KOMMNIEKC 3aaHnin,
npuHagnexaBWwmin BoeHHO-KOMaHAHOMY UHXEHEPHOMY YUYUAULLY
(BKWY), a ewe paHee—ayxoBHON ceMuHapuu. HecmoTps Ha npo-
u3olweawmne B permoHe 6oblune nepemeHbl, 6€3 npuriaLeHus
MMEHUTBLIX MHOCTPaHLLeB CHOBA He 0bolwnock. Ha aToT pas B posin
MMPOBBbIX 3Be3J 0OKa3zanocb bputaHckoe 6opo Casson Mann
Designers, cneuunanu3upytoLieecs Ha PeKOHCTPYKL MU 1 nepenpo-
nUAMPOBaAHMM UCTOPUYECKUX 3AaHN.

B mapte 2015 rofia npeABapuTesbHble UTOrM paboTbl [AnHbI
KaccoH 1 ee konner 66111 NpeAcTaBNeHbl HAa 04epesHOM Hedop-
MasibHoM (hopyme nepmMcKoi 061 ecTBEHHOCTU. [IMPEKTOP NOH-
JOHCKOro 610po NpeanoXuia NnepecTpomnTb 3aHI00 YacTb Obinx
Kasapm, 0COBPEMEeHMB Npu 3TOM Ux cacas, 1 BO3BECTU HOBOE
3KCMO3ULMOHHOE 3aHNe Ha MecTe CMOPTLIKObI yunaua. Naes
Oblfa NoAAepKaHa, 04HAKO OKasanach CANULIKOM JOPOrocTosLLen.
B HosiGpe HOBbIN KOHKYPC Ha pa3paboTKy MPOEKTHO-CMETHOIA

A Wining project in the
competition for the new
building of Perm Art Gallery
by Valerio Olgiati
MpoekT-nobeantens B
KOHKypcCe Ha HoBOe 3a-
Hue MNepmcKoW XyLoxecT-

V  Project of Perm Art Gal-
lery by Zaha Hadid that took
the 3 prize

MpoekT NepmcKoin xy-
,CLO)KECTBGHHOVI ranepen
3axu Xagup, 3aHABWKN
3-€ MecTo

BEHHOW ranepeu aBTop-
cTBa Banepuno Onbaxatu

JOKYMEHTaLUMN N0 PEKOHCTPYKL MK Kopnyca BKWNY Bbinrpana
MOCKoBCKaa komnanuu «MNCK-TexHonorusa». B mapte 3toro roga
CTano U3BECTHO, YTO 34aHue ObIBLIEN Ka3apMbl ByaeT HaacTpoeHo
HOBbIM, LLIECTbIM 3TAXKOM.

ViTor Bcen 3ToM UCTOPUM MOKA OKOHYATENbHO He NMOABEAEH.
OyeBnAHO 0AHO: [lepMb OTIMYAETCA OT MHOTUX APYrMX POCCUN-
CKMX rOPOAOB 0YeHb BbICOKUM YPOBHEM 06LLECTBEHHOTO CAMOCO-
3HaHUA U HAANYMEM HEMANOro KONMYECTBA MHULNATUBHbIX FOPO-
¥aH, rOTOBbIX KOHCTPYKTUBHO Yy4aCTBOBATb B PELIEHNN CIOXHbIX

—

A Project of Perm Art Gal-
lery by Boris Bernaskoni that
shared the first place with
Valerio Olgiati

Mpoekt Mepmckoin rane-
peu aBTopcTBa Bopuca
BepHackoHu, pa3genus-
wero ¢ Banepno Onbaa-
T nepBoe mecTo

rpafocTpounTesbHbIX Npobnem. aes co3aaHns sproro apxmrek-
TYPHOTO CMMBOJIA FOPOAA OTHIOAL HE AUCKPEANTUPOBAHA, U eCTb
0CHOBaHUs 0XMAaTh, YTO NpU 6onee 6aaroNPUATHLIX 06CTOATE b
CTBax OHa cCHoBa byaeT BocTpeboBaHa.

Opyue u pecypchbl
MexayHapoAHble KOHKYPCbl U COTPYAHUYECTBO C MHOCTPAHHbLIMM
3Be3/aMn peAKo NpuHocaT B Poccum cBom nnogbl. Kak nokasbiBa-
€T NpaKTWKa, ropasfo npolle NocTPouTh 3aHne My3es cunamm
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MECTHbIX aPXUTEKTOPOB. JIOOMNBLITHO, YTO HEMHOTOYUCAEHHbIE
peann3oBaHHbIe MPOEKTbI TECHO CBA3aHbl UK C BOMHCKON CaBoW,
UK ¢ 60raTcTBOM NPUPOLHbIX PECYPCOB.

B 3HameHuUTOM ropoge opyxenHWKoB, Tyne, NPOEKT HOBOTO
3faHuA ana ctapenwero B Poccun Myses opyxua Hayanu paspa-
6atbiBaTh eLe B 1996 rogy. Ero aBTopamu ctanu TyabCKUe apxu-
TekTopbl Jllo60Bb BepouHa, Maeen LWatoxuH u Buktop Hemxoma.
HoBblii MOHYMEHTaNbHbIA 06BEM MONYUNUI KOHTYPbI APEBHEPYC-
CKOTO LWema, Bbi3bIBalOLLEro accoumaLm 1 C WaTpom KoyeBbix
HapoaoB EBpasuu, 1 ¢ MynbTUNANKALMOHHBIM fleTaTeNbHbIM an-
napaTtom MHonnaHeTsAH. Ero ctpoutenbcTBO HA4anocb B 2000 oAy
¥ NPOAOMKAN0Ch 12 NeT. [POoeKT 3KCNo3MLMKU NoMeLLeHNi 06HOB-
NIeHHOT0 My3es Bbil COCTABMEH M3BECTHbIM MOCKOBCKUM An3aii-
Hepom AnekcaHapom KoHoBbIM. BbiCTynMBLWIMI Ha Npe3eHTaLun
MUHUCTP KynbTypbl PO Bnagnmup MegnHckunin otmetnn: «Ectb Bce
BO3MOXHOCTH, YTOObI CO34aTh Ha 6a3e Tynbckoro My3es opyxus
AYYLINIA OPYKENHbIN My3er B Mupe». ina camon Tynel Mysen
OPYXWA CTan OAHUM U3 K/HOYEBbIX 3BEHbEB B POPMMPOBAHUN
61aroyCTpPOEHHOrO TYPUCTUYECKOTO KNacTepa B LLEHTPE ropoaa.

B ewie ogHOM opyxeriHOM ropoge, MeBcKe, My3en ¢ npeTeHs3u-
e/ Ha cTaTyC rNaBHOM fJoCTONpMMeYaTenbHoCTH 6bin NOCTPOEH

B 2004 rogy. My3seii, HOCAWMIA UMA 306peTaTens 3SHaMEHUTOTO
aBromara M. T. KanawHnkoBa, NOCBALLEH ABYXBEKOBOW NCTOPUM
opyernHoro aena B Yamyptuu. Cneundvka opyenHom nHay-
CTPUY AUKTOBana CBOM Npasuaa Urpbl, MCKAOYatoLLMe yyacTme
MHocTpaHues. ABTopom 3aaHua Mysesa M. T. KanawHvKoBa ctan
MXKEBYAHWH, rNaBHbIN apXUTEKTOP MHCTUTYTA «[IprKamnpomnpo-
eKT» MaBen PomuH. IKCNO3nLMIO0 pa3pabaTbiBasm B MOCKOBCKOI
JlabopaTopru Mmy3enHOTo NPOEKTUPOBaHWSA NOA PYKOBOACTBOM
Anekxces JlebepeBa.

Bopwuc Bycoprut/Boris Busorgin

specifics of the weapons industry
dictated certain rules of the game,
which precluded the involvement of
foreigners. A native of I1zhevsk, Pavel
Fomin, chief architect of the Prikam-
promproekt Institute, authored the
building. Moscow’s Laboratory for
Museum Research and Design under
Alexei Lebedev developed the exposi-
tion concept.

The architect clearly wanted to
avoid excessive pathos. The most
remarkable feature in the building
exterior is the portal emphasised with
the green of the long bearing columns
with the tent above: from a certain
point it looks like the open maw of an
amphibian reptile. In the 19th century
the best gunsmiths of local factories
were rewarded with special green
long-skirted kaftans (overcoats), and
the nickname “Izhevsk crocodiles”
became common and eventually began
to apply to all the city residents.

Russia’s “oil capital”, Khanty-
Mansiisk, saw a veritable museum

A Museum named after

architect—Pavel Fomin
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boom at the turn of the millennium.

A drastically rebuilt Museum of
Nature and Man opened there in
December 2005. The author of the
reconstruction project, the Tobolsk ar-
chitect Alexei Belousov, received the
silver medal of the Zodchestvo-2004
Festival for his effort. A year earlier,
in 2003, the construction of the Mu-
seum of Geology, Oil and Gas was
completed. The initiator of the project
was the governor of the Khanty-Mansi
Autonomous Area, Alexander Filip-
penko, and the authors of the general
concept the well-known mineralogist
Vladimir Shpilman and geophysi-

cist Leonid Kabaev. At Shpilman’s
suggestion a semblance of a huge
crystal was mounted atop the central
part of the two-storey building as

the principal “identification mark”

of the museum. A team of Moscow
architects under Vladimir Kolosnit-
syn executed a detailed design. The
Swiss journal Structural Engineering
International (SEI) listed it among the

V  Museum of Nature and > Project of the Museum of
M.T. Kalashnikov in I1zhevsk, Man in Khanty-Mansyisk,
architect—Alexey Belousov by KB ViPS

World Ocean in Kaliningrad

Myseit um. M. T. Kanaw- Myseit npupoabl 1 Yeno- MpoeKkT My3ea Muposoro

HWKOBA B VIXeBCKe, apxu-  BeKa B XaHTbl-MaHcuii-

Tektop—Iasen PomuH

oKeaHa B KanunuHrpage,

CKe, apxutekTop—Anek- BbinoNHeHHbIn Kb BulC
ceit benoycos

ApPXUTEKTOP ABHO CTPEMWUCA YIATU OT M3NMLWIHEro nadoca.
Camoe 3anomuHaloLLeecs B IKCTEPbEPE 34aHUA—3TO NopTan,
aKLEHTUPOBAHHbI 3e/1eHbIM LBETOM AJNHHBIX OMOP-KOJTOHOK
Y MOAJEPIKMBAEMOrO MM HaBeca. B onpeaeneHHOM pakypce oH

HanmoMMWHaEeT OTKPbITYIO NACTb 3eMHOBOAHOMN penTuauu. B XIX Beke
OT/IMYMBLLMXCS OPYKENHUKOB MECTHbIX 3aBO/10B ObII0 MPUHATO Ha-
rpaxaarb 0CobbIMM 3eNeHbIMU J0ArONO0NbIMM KadTaHamu, 6naro-
Aapsa KOTOPbIM NPO3BULLE «MHKEBCKIE KPOKOAWIIbI» BOLIO B 06U-
XOZ 1 CO BpeMEHEM PacnpoCTPaHMIOCh Ha BCEX XUTeen ropoa.
HacToswmui myseiHbiit 6yM Nnpounsollen Ha pybexe Toicayene-
TWiA B «HedTAHOM cTonuue» Poccum XaHTbl-MaHcuiicke. B fekabpe
2005 rofia TaM OTKPbIICA pafnKanbHO PEKOHCTPYMPOBAHHbIN
My3en npupogbl 1 YenoBeka. ABTOP MPOEKTa ero KanutaabHOM pe-
KOHCTPYKLMU, TOBONbCKUIA apxuTekTop AneKceil benoycos noayuun
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3a 3Ty paboty cepebpsHyio Meaans hectnBans «3044€CTBO-2004».
YyTb paHblue, B 2003-M, 3aBepLUNIOCH cTpoutenscTeo Myses
reosiornu, HehT 1 rasa. iHMLMaTopom ero co3gaHus 6bin rnasa
XaHTbl-MaHcMNCKOro aBTOHOMHOTO okpyra AnekcaHap ®uann-
NeHKo, a aBTopamMu 06LLero 3amblc/la—MU3BECTHbIN YYEHbIN-MUHE-
panor Bnagumup LLnunbmaH 1 reopusuk leoHna Kabaes. imeH-
Ho B. LUnunbmaH npeanoxun caenatb rnaBHbIM ONMO3HABaTENbHbIM
3HaKOM My3es BO3BbILIAKOWEecA Hag LLeHTPaibHOW YacTblo ero
LBYX3TaXHoro ob6bema nogobue ruraHTCKOro Kpucranna. [letanb-
HbI/ TPOEKT 3faHNA pa3pabaTbiBancs rpynmnoi MOCKOBCKUX apXu-
TEKTOPOB NOJ PyKOBOACTBOM Bnagnmupa KonocHuubiHa. LLBenyap-
cKkuin ypHan Structural Engineering International (SEI) Bkntoumnn
3Ty NOCTPOMKY B AECATKY HaMbOoNee 0PUTMHAIBHBIX COOPYKEHWI
MUPa, BO3BEJEHHbIX B 2000—2003 FOAAX B CIOXHbIX MPUPOAHbIX
YCNOBUAX.

Ha apyrom KoHue cTpaHbl, B KanuHuHrpage, B 1€ Xe rogbl
wno 6ypHoe passutne Myses MUPOBOTo oKeaHa, OTKPbIBLLErocs
B 1995 roay. I3HauyanbHO BCA ero 3KCno3numna pasmelianach

Ha cynHe «ButAsb». MepBoe My3enHoe 3aaHune Oblo NOCTPOEHO

B 2003 rofy No NPOEKTy neTepbyprckoro apxutekTopa BaneHtuHa
laBpunoBsa. [1o3xe OTKPLINNCH ABE HOBbIE 3KCMO3ML MK B BOCCTa-
HOBNEHHbIX NOPTOBbIX CKNAACKMUX NOCTPOMKaX. B ganbHenwem

B COCTaB MY3€HOr0 KOMMNEKCa BOLWAM OTPeCTaBPMPOBAHHbIE
namAaTHUKK ctaporo Kenurc6epra—®pugpuxcbyprckue u Kopo-
neBcKue BopoTa. C rogamu my3en ctan BefyLnum KynbTypPHbIM y4-
peXAeHNeM permoHa 1 cymen [obUTLCA NoaAEPHKM HUMHAHCMPO-
BaHMA B pamkax PepepanbHon LeneBo nporpammsl «Kynbtypa
Poccum (2012—2018)».

B 2011 rogy 6bin1 opraH13oBaH OTKPbITbIA KOHKYPC Ha ap-
XUTEKTYPHYIO KOHLeML M0 HOBOrO rnaBHoro 3ganusa Mysesa Mu-
poBoro okeaHa. 06was naes 6oina chopmynpoBaHa KaanmHu-
rpajckum nucarenem AnekcaHapom lMonaavHbIM: KOHKYpCaHTam
NPeanoXuamn HauTu XyA0KeCTBEHHbI 06pa3, accoLMaTUBHO
CBA3aHHBIV C ABYMSA «CAMbIMU 3HAMEHUTLIMU» KOpPabaamu B uc-
Topun—HoeBbIM KoBYerom u «Haytunycom» KanutaHa Hemo.

13 oagMHHAAUATM NPUCAAHHbBIX BAPUAHTOB XIOPW 0TAAN0 Npes-
MOYTEHNE NPOEKTHOM KOHLENLUM NETEPOYPrCKOM MacTepcKo
Onera PomaHoBa. [leTanbHbI NPOEKT 3aAyMaHHOro KoMmniaeKkca
pa3pabartbiBanca komaHgon Kb BullC, Takxke u3 CeBepHoW CToNU-
Libl, NOA PYKOBOACTBOM F1IaBHOr0 apxutekTopa npoekrta bopuca
CepakoBa.

Mo 3amblcly aBTOPOB, IKCMO3ULMOHHbIV KOpNyC «lnaHe-

Ta OKeaH» byAeT NOCTPOEH B BUAE OFPOMHOIO CBETALLErocs
wapa, BOCNPOU3BOAALLErO BMA 3eMIN C OPOUTHI KOCMUYECKUX
Kopabneii. Lap 6yaer orn6ath naacTMyHas CBeTonpo3payHas
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world’s top ten most original projects
built in difficult natural conditions in
2000-2003.

During the same period at the
other end of the country, in Kalinin-
grad, the Museum of the World Ocean
opened in 1995 was rapidly develop-
ing. Initially the museum’s entire
exposition was housed aboard The
Vityaz vessel. The first and museum
building was raised in 2003 to the
design of the St Petersburg architect
Valentin Gavrilov, followed by two
more exposition facilities in restored
historical waterfront warehouses.
Eventually, two restored landmarks
of old Konigsberg, the Fredericksburg
Gate and the King’s Gate, became
part of the museum complex. In a
few years, the museum became the
region’s leading culture institution
and won support for its large-scale ex-
pansion through financing under the
Federal Targeted Programme “Culture
of Russia (2012-2018) .

In August 2011, an open competi-

tion for the architectural concept of
the new main museum building was
called. The Kaliningrad writer Alexan-
der Popadin formulated the general
idea: the contestants were to find an
artistic image associated with two

of history’s “most famous” vessels,
Noah’s Ark and Captain Nemo’s Nauti-
lus. Altogether eleven concepts were
submitted and the panel selected the
project of the St Petersburg architec-
tural studio headed by Oleg Romanov.
A team of the ViPS design bureau,
also from St Petersburg, led by the
project’s chief architect Boris Sedakov
developed the detailed design of the
complex.

According to the authors’ idea, the
Planet Ocean exposition building will
be created as a huge illuminated globe
representing the view of Earth from
the orbit of spaceships. A translucent
“ocean wave” will go round the globe
and across the entrance area before
“rolling” into the interior. The “globe”
is to become the impressive dominant

at the beginning of Peter the Great
Embankment, where almost all the
other buildings of the Museum of the
World Ocean are located.

In spite of all the geopolitical,
financial and other adversities, the
complex is being built, although not
as fast as initially planned. The Water
Cube naval complex opened in August
2014, and in December 2015 the de-
pository with the “Depth” exposition
was unveiled and the near completion
of foundation work at the site of the
main building, the Globe, was an-
nounced. The 4o0-metre frame of the
Globe is to be erected by the end of
this year, and the target for project
completion is 2018.

Unwanted Intrusion
| want to round off this narrative with
an instructive story about the fate
of yet another project. Unlike other
similar cases, its total suspension by
now can be considered an indubitable
plus. In late 2012, it was announced
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that work is over on the package of
design documentation for a new build-
ing of the Solovki Museum-reserve to
house the museum’s administrative
and research subdivisions, exposition
halls, depositories and restoration
workshops.

The architectural complex of the
Solovetsky Monastery is a UNESCO
World Heritage site protected by the
Russian laws. Any new construction
on its territory is actually illegal.
Nevertheless, the federal Ministry
of Culture by agreement with the
Russian Orthodox Church took the
arbitrary decision to go ahead with
construction work. The design of the
selfsame ViPS bureau provided for the
construction of a three-storey building
of about 6 500 sq. m just 200 metres
away from the monastery walls. The
architects did what they could to
adapt the new project to the histori-
cal context, yet the mimicry with the
use of squatty outlines and the grey,
white and green palette characteristic

of ancient monuments only made it
look even more alien. Meanwhile, it
was to become part of one of the main
panoramic views of the Solovki, the
one that opens up from the shore of
Svyatoe (Sacred) Lake.

Construction work began in the
spring of 2014, to the immediate out-
cry of the expert community. In June
of the same year the chair of the RF
Public Chamber commission for cul-
ture and preservation of historical and
cultural heritage, Pavel Pozhigailo,
the president of the Architects’ Union,
Andrey Bokov, the chair of the heri-
tage commission of the Public Council
of the RF Ministry of Culture, Yuri Ve-
denin, and other respected specialists
strongly urged the culture minister
Vladimir Medinsky to call off the proj-
ect. In the same month the session
of UNESCO’s International Council on
Monuments and Sites (ICOMOS called
for a revision of the Solovki develop-
ment decisions. In November, the
federal research and methodological

council of the RF Ministry of Culture
passed its verdict. Its recommenda-
tion was “to revise the architectural
and development solution for the new
building towards reducing its above-
ground volume, height, and the scale
and length of its front and making it
discretionary with due regard for the
spatial composition and layout that
are typologically characteristic of
the buildings and structures on the
islands”.

In spite of the obviously scandal-
ous situation, construction work at
the ill-fated museum building lasted
for almost another year. It was only in
November 2015, following protracted
negotiations between an ICOMOS
expert, Prof. Todor Kristev of Bulgaria,
and officials of the Arkhangelsk Re-
gion and the Ministry of Culture, that
the long-awaited decision to suspend
the project was finally taken. Accord-
ing to reports at that time, Kristev
recommended that the part of the
frame that had already been built be

“camouflaged” as a landscape feature
and subsequently be used to house
the depository. In addition, the expert
suggested that the surviving Solovki
GULAG barracks and other abandoned
historical structures be converted to
museum use.

In February 2016, the specialised
working group of the RF Ministry of
Construction approved a “List of Mea-
sures for the Preservation and Devel-
opment of the Solovki Archipelago”.
Under that document the former Preo-
brazhenskaya guest house, built next
to the monastery wall in the 1860s,
was to become the museum’s adminis-
trative and exposition building. Today,
according to the solovki.info web-site,
the house is “a three-storey grim ruin
discomfiting tourists”. Now that build-
ing and another guest house, Arkhan-
gelskaya, dating to the 19th century,
finally got a chance of effective “re-
incarnation”. This must be the most
welcome outcome of the not quite
closed story of the ambitious 4-year-
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old project, now yet another piece of
unfinished construction.

The new museum buildings
featured in this issue look a remark-
able success against the general
background. The two “out-of-town”
museums, The Kulikovo Field and New
Jerusalem, exemplify tactful work with
the landscape and historical context.
The Yeltsin Centre in Yekaterinburg
turned an unpromising piece of mate-
rial, an unfinished “mothballed” busi-
ness centre, into an expressive image,
and the successful exposition further
exclaims the effective architectural
solution. Moscow’s Hermitage project
on the grounds of the former ZIL auto
works has a chance of becoming one
of the few projects by a world star in
Russia, moreover, without govern-
ment’s direct participation.

«OKeaHCKas BONHa», NepPeKpbiBatoLLas BXOLHYIO 30HY, a 3aTeM
«BKaTbIBalOLAACA» B MHTEPbEP. 3AaHMe-«IN00YC» JOMKHO CTaTb
3theKTHOWM JOMUHAHTHON B Hayane HabepexHon NeTpa Benu-
KOro, rae pacnosioxeHbl NOYTH BCe OCTanbHble Kopnyca Myses
MupoBoro okeaHa. HecmoTps Ha Bce reononntuyeckue, duHaH-
COBbIE 1 MPOYUE TPYAHOCTM, KOMMIEKC peasibHO CTPOMUTCSA, XOTA

1 COBCEM He CTO/b BbICTPO, KaK Npeanonaranoch BHadyane. B as-
rycre 2014 roaa 61 oTKpbIT BoeHHO-MopcKo LieHTp «Ky6 Boabl».
B nexkabpe 2015-ro BCTYNuA0 B CTPOM hOHAOXPAHMIIMLLE C IKCMO-
3uumen «fnybunax. Toraa e 66110 06bABNEHO, YTO HA CTPOUTENb-
HOW M/iolajike rMaBHOro Kopnyca, Wapa, 3aBeplialoTca paboTbi
HyneBoro uukna. K KoHUy HbIHEeLWHEero roga niaHMpyeTcs nocTpo-
UTb COPOKAMETPOBbI KapKac 3aHus-«rnobyca». OKOHYaHue
CTPOMTENLCTBA HAMEYEHO Ha 2018 FOA.

HenpouweHHoe BTOpxeHue
3aBepLmnTb Hally XPOHUKY XOTeNoCh Bbl 0YeHb MOYUYUTENbHO
MCTOpUEN elle OfHOr0 NPoeKTa. ToT hakKT, 4To ero peannsauus
Ha CeroAHALWHNA AeHb MONHOCTbIO OCTaHOB/AEHA, BOCMPUHUMA-
eTcA, B OT/INYME OT BCEX CXOKMUX CUTYALUN, C HEABYCMbICIEHHbIM
3HaKOM MtoC. B KoHLe 2012 roga 66110 06bABNEHO O 3aBep-
LWEHNN MPOEKTHOW AOKYMEHTALMUN NO CTPOUTENLCTBY HOBOTO
3naHuna ConoBeLKOro My3es-3anoBefHUKa, rae byayt pasme-

L eHbl ero aAMUHUCTPATMBHbIE U HAy4YHble NoApa3aeneHus,
3KCMO3ULMOHHbIE 3anbl, HOHAOXPaHMANKLLA U pecTaBpaLOHHble
macrepcKue.

ApXUTEKTYpHbI aHcamb/1b CON0BeLoro MOHaCTbIpA—oxpa-
HAEMbI/i POCCUMINCKUM 3aKOHOAATENLCTBOM 00bEKT BcemumpHoro
Hacneaus FOHECKO. Nllo6oe HOBOe CTPOUTENIbCTBO Ha ero Teppu-
TOPWUW NPOTUBO3AaKOHHO NO CyTU. TeM He meHee deaepanbHoe

MuHucTEPCTBO KYyNbTYpbI MO cornacoBaHuto ¢ PIL npuHano Bo-
NeBoe pelieHne—HOBOCTPOIKe ObITh. [POeKT, pa3paboTaHHbI
BCe TeM xe netepbyprckum Kb BullC, npegycmatpusan ctpou-
TENbCTBO TPEX3ITAXHOI0 3jaHNA NIOWaAbio OKONO 6,5 ThiCAY
KBafpaTHbIX METPOB, B 200 MeTpax OT CTEH MOHACTbIpA. ApXu-
TEKTOPbI CAEanyn BCe BO3MOXKHOE, YTOObl CTU/IM30BATh HOBO-
CTPOWKY MOA UCTOPUYECKNI KOHTEKCT, OfAHAKO BHELUHAA MUMW-
KpUA C UCNONb30BAHMEM NPU3EMUCTbIX MPOMOPLUIA 1 TON XKe
cepo-6e/10-3e/1€eHoi LLBETOBOI raMMbl, YTO U Yy CTAPUHHbIX
NamMATHUKOB, TONbKO NOAYepPKHyNa 3P EKT YyKepPOoAHOCTU HO-
BOro o6bekKTa. Mpu BceM 3TOM OH A0/MKEH Obli BNIUCATLCS B OAHY
U3 rnaBHbix NnaHopam CoNo0BKOB, OTKPbIBalOLLytOCA ¢ 6eperos
CeATtoro o3sepa.

BecHoli 2014 roaa Ha4anuch cTpouTenbHble pabotsl. Mpo-
TEeCTbl CPeAV 3KCNEPTHOro coobLecTBa NoCAef0BaNMN NOYTH
He3ameaauTenbHo. B MioHe Toro Xe rofa npeaceaatesib KOMUC-
cum O6uiecTBeHHoM nanatbl PO no KynbType U cOXpaHeHuto
NCTOPUKO-KYyNbTYpHOro Hacneausa MNasen Moxuranno, npe3ngeHt
Coto3a apxutektopoB AHaper bokoB, npeaceaarenb KOMUCCUM
no Hacneguio ObwectBeHHoro coBeta MuHkynbTypbl PO KOpuii
BeAeHWH 1 apyrve aBTOPUTETHbIE CMELUanmcTbl 06patnanch
K MUHUCTPY KynbTypbl Bnagnmmnpy MegnHCKOMY € HacToATeNbHOM
npocbbon «aaTh 0TOOM». B TOM e mecsLe Npu3biB Nepecmo-
TPEeTb CONIOBELKME FPAaJOCTPOUTENbHbIE PELIEHNA MPO3BYyYan
oT umeHun ceccumn Komutera BcemupHoro Hacnegua KOHECKO
(MKOMOC). B Hosabpe cBoi BEpANKT BbiHeC PeaepanbHbiil Ha-
YyYHO-MeToAMYEeCKUN coBeT Nnpu MuHuctepctee KynbTypbl P®. OH
peKoMeHp0BaN «nepepaboTaTb apXUTEKTYPHO-FPaA0CTPOUTENb-
HOe peLlleHne HOBOro 34aHNA, NPeAyCMOTPEB YMEHbLUEHNE ero
Ha3eMHbIX 06 bEMOB, BbICOTHOCTU, MacluTaba U NPOTAKEHHOCTU

(hpoHTa, NpUaaB eMy ANCKPETHbIN XapaKTep ¢ cobnoaeHmem
TUMONOrMYECKN XapaKTePHOW A5 OCTPOBHOW 3aCTPOMKM 06beM-
HO-NPOCTPAHCTBEHHOW KOMMNO3ULMM U MNAHUPOBOYHON OpraHu-
3aumnn».

HeB3upas Ha 04eBMAHYIO CKaHAANbHOCTb CUTYaL MK, BO3BEAE-
HWe 3/10M0AYYHOrO My3eMHOr0 34aHMA NPOAOMKANOCH eLle MOYTH
rog. Jnib B Hosi6pe 2015-ro roaa, Nocie AanTebHbIX NEPEroBO-
poB 3Kcnepta MIKOMOC, 6onrapckoro npocteccopa Toaopa Kpu-
CTeBa C NpejCcTaBuUTeNAMM ApXaHrenbCcKon 06nact u MUHKyNb-
Typbl, AONTOXAAHHOE pelleHre 0 NPUOCTaHOBKE NPOeKTa 6bIno,
HaKoHell, NpuHATO. Mo ony6MKoBaHHOW Toraa MHbopMaLuu,
T. KpucteB peKoMeHA0BaN «3aByanmpoBaTthy YXe NOCTPOEHHYO
YyacTb KapKaca 3aHua noj naHAwadT ¢ nocneayoLMm pasmelle-
Huem Tam GoHaoxpaHuamiLa. Kpome Toro, aKcneprt NnocoBeToBasl
pecTaBpupoBaTth 1 My3ee@uLMPOBaTh COXPAHMBLUMECA CONOBEL -
Kue narepHble 6apaku v apyrue 3a6poLieHHble UCTOpUYEcKne
MOCTPONKMN.

B deBpane 2016-ro cneunanusMpoBaHHas pabodas rpyn-
na MuHctpos P® yteepauna «llepeyeHb mep N0 COXpaHeHuto
1 passutnio CoNnoBeLKOro apxunenara». B cooTBeTCTBMM C 3TUM
AOKYMEHTOM, 3KCMO3MLMOHHO-aAMUHUCTPATUBHbBIM 34aHNEM
My3es fo/MmkHa cTaTh NpeobpaxeHcKas rocTMHUL A, NOCTPOEHHas
nepea cTeHaMu MOHAcTbIps B 1860-e rr. Ha CerogHAWHNNA AeHb,
Kak nuwet cant solovki.info, oHa npeacraBnser coboi TpexaTax-
Hble «MpayHble PYMHbI, CMyLL AL ME TYPUCTOBY. Tenepb y Hee
W elle OJHOW CONOBELKOMN rocTUHULBI XIX BeKa, ApXaHreNnbCKown,
NoABUICA, HAKOHEL, WAHC Ha YCNELWHY «peUHKapHaLuuoy». 3T1o,
noXanymn, caMblii MO3UTUBHbLIN UTOTF HE COBCEM 3aBEPLUEHHOW UC-
TOpuKM ¢ NaOCHbIM HAYMHAHUEM YETbIPEXIETHEN AABHOCTU, Npe-
BPaTUBLUMMCA B HEAOCTPOM.

MpuBeaeHHbIe B 3TOM HOMEPE NPUMEPbI HOBbIX MYy3eii-
HbIX 34aHNUI Ha 06l em hoHe KaxyTcs 3aMeTHOW yaayeil. [1Ba
«3aropofHbix» myses, Kynukoso none u Hoebin Mepycanum,
JAEMOHCTPUPYIOT OMbIT A€NUKATHOW paboThl C NaHALWAGTOM
1 OKPYXKaloLW MM UCTOPUYECKUM KOHTEKCTOM. LleHTp EnbLuHa
B EKaTepuHOypre co3gaer Apkuii 06pas u3 HebnarogapHoro ma-
Tepvana—«3amMopoXeHHOro» 6r3Hec-LeHTpa, U 3P HEKTHOCTb ap-
XUTEKTYPHOTO PeLleHNss MHOTOKPATHO YCUIMBAETCA YCMEeXOM 3KC-
no3uumu. MPoeKT MOCKOBCKOro IpmuTaxa Ha tepputopum 3UJa
MMEeET LWaHC CTaTb OAHON U3 HEMHOTUX NMOCTPOEK 3BE3/bl MEPBOro
paHra B Poccuu, npruyem 6€3 NpsimMoro yyactus rocyaapcrea.





